
ORIGINS
15th CENTURY

The origin of La Marche tapestries (region of 
Aubusson and Felletin) remains obscure. 
Written records from 1457 onwards in Felletin 
suggest that an ancient local activity of 
manufacturing woollen fabric and blankets 
could have given rise to specialisation  
in tapestry.
The origins of tapestry in the region has 
long been attributed to the Arab world, some 
linking it to an old legend evoking a troop of 
Saracens lost after the battle of 732, where 
Charles Martel managed to prevent Islamic 
expansion into Europe. 
Other writers, such as George Sand, date 
their hypotheses back to the end of the 15th 
century; to the exile of the Ottoman Sultan 
Cem to Bourganeuf (40 km from Aubusson), 
who brought Turkish weaving workshops 
with him. 
Others suggest that these origins could be 
found by looking into the alliances formed 
between Flemish families and the lords of La 
Marche, as they were influential in weavers 
from Arras and Hainaut moving to Aubusson 
and Felletin during the 14th and 15th centuries. 



1

MILLEFLEURS À LA LICORNE 
(“MILLEFLEURS WITH THE UNICORN”)

Unicorn presenting the Chabannes family coat 
of arms 
Weaver: Atelier de la Marche (Aubusson region)  
Low-warp tapestry, wool
4 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 2016.1.1 
(Acquired with the aid of the Heritage Fund of the 
Ministry of Culture and the sponsorship of the company 
Codéchamp) 

This work is the oldest tapestry made in La 
Marche (Aubusson region) known to date. A 
unicorn is depicted in its heraldic form (standing 
profile), carrying the red Chabannes family coat 
of arms (sejant-rampant crowned lion) in its left 
hoof and a knight's helm topped with a little lion in 
its right hoof. The millefleur ("thousand flowers") 
background is typical of this period, however the 
extreme geometric placing of the flowers and 
foliage is unique to this tapestry. These front-
facing patterns organised in staggered vertical 
bands visually create an almost honeycomb 
effect. The weaving is both rustic and highly 
precise. The interruption of the decoration at the 
edge of the tapestry indicates that the general 
composition was originally intended to be larger. 
If the name of Antoine de Chabannes, born in 
1408 and Joan of Arc's comrade in arms, has 
been hinted as a patron, the coat of arms instead 
indicates Jean de Chabannes, born in 1464, 
who fought in Italy with François I. The knight's 
helmet is surmounted by a small upright animal, a 
heraldic lion corresponding to the knight Jean who 
was known as “The Little Lion”.

1480-1510
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circa 1510-1520 

LES MUSICIENNES  
(“THE MUSICIANS”)

Weaver: Atelier de la Marche (Aubusson region) 
Low-warp tapestry, wool and linen
4 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 2020.11.1. 
(Acquired with the aid of FRAM Nouvelle-Aquitaine)

At the beginning of the 16th century, the 
Marchois cartonniers enlarged their designs from 
engravings and placed them against backdrops, 
which they reused from one tapestry to the next.

Four musicians stand here against a backdrop 
of hills and a bed of millefleurs. Great attention 
was paid by the weavers to the representation of 
the fabrics that make up the characters' clothing. 
For example, silk and even linen threads were 
used to create the transparency and shine of the 
light fabrics that adorn the collars and cuffs of the 
dresses. The cartonniers also sought to render 
certain anatomical details realistically, such as 
the swollen cheek of one of the musicians as she 
blows into her instrument.



VERDURES 
OF CABBAGE LEAVES
16th CENTURY

Around 1530, a new genre of tapestries 
appeared, first in Flanders, and then in the 
Aubusson region: verdures “of cabbage 
leaves”,“of large leaves”, “of upside down 
leaves” or “of Aristolochia”. 
The main focus of these tapestries is wild 
nature, with its mysterious and inhospitable 
character, populated by real or fantasy 
animals. 
Civilisation is always depicted in the distance 
by the presence of dwellings, whilst the 
centre of the image is overrun by imposing 
foliage, fighting scenes and the appearance 
of wild animals. 
In the foreground, the foliage generally 
illustrates a more hospitable verge, often with 
the presence of pruned trees, fruit trees and 
little flowers. 
These tapestries do not feature human 
figures, but remain the illustration of an 
impenetrable nature where the plant and 
animal kingdom is on the border of that of men.
Other works in this style can also be found 
in the region, notably at the Château de La 
Trémolière in Anglards-de-Salers in Cantal.
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16th century

VERDURE À L'AUTRUCHE 
(“VERDURE WITH OSTRICH”)

 
Weaver: Atelier de la Marche (Aubusson region) 
Low-warp tapestry, wool
On loan from Hugues Helffer 

The broad "cabbage leaves" in this verdure are 
reminiscent of wild vegetation and are typical 
of the style. Here we see a particularly dynamic 
fight: two lions pouncing on an ostrich with its 
wings spread wide. Several birds of prey and a 
peacock surround the scene. 

Evidence of human life is relegated to the 
background, away from the wilderness. Two 
small human figures are visible, which is not very 
common in this type of tapestry.  



TAPESTRIES WITH HUNTING 
SCENES 
17th CENTURY

Tapestries with hunting scenes started to 
develop in Aubusson at the very beginning 
of the 17th century. The cartonniers were 
inspired by the numerous engravings that 
were available on the subject, in particular 
those of the Flemish painter Johannes 
Stradanus (1523-1605). This short-lived 
fashion seems unlikely to have lasted beyond 
the first quarter of the 17th century.



Ti s s e r  l a  n at u

r e

 First quarter of the 17th century 

4

CHASSE AU RENARD ET AU LIÈVRE 
(“HARE AND FOX HUNTING”) 

Artist : Johannes Stradanus (1523-1605)
Weaver: Atelier de la Marche (Aubusson region)
Low-warp tapestry, wool
Cité internationale de la tapisserie. Inv. No. 2021.18.1

Here, a hare and fox hunt has been adapted 
from a composition by Johannes Stradanus. The 
hare, running away from the dogs in the lower 
right-hand corner, was lost when the tapestry 
was reduced in size, possibly because its borders 
were damaged or to make it fit a specific location.



Ti s s e r  l a  n at u
r e

5

First quarter of the 17th century 

CHASSE À L'ÉLÉPHANT
(“ELEPHANT HUNTING”)

Artist : Johannes Stradanus (1523-1605)
Weaver: Atelier de la Marche (Aubusson region) 
Low-warp tapestry, wool and silk
Cité internationale de la tapisserie. Inv. No. 2021.18.2

We find the Flemish painter Johannes Stradanus 
in this elephant hunt. Although the hunters are 
dressed in a European style, the palm trees 
suggest a more exotic vegetation. Two elephants 
are shot in the foreground while a third one runs 
away in the background. This third animal, which 
is particularly expressive, is an addition by the 
cartonniers to Stradanus' original composition, 
which normally depicts several elephants heading 
towards the undergrowth.



HANGINGS
17th CENTURY

A tenture (hanging) is a series of tapestries 
on the same theme or story. These weavings, 
often made up of 3 to 8 pieces, can comprise 
more than 12 to 14 assorted tapestries.  
A woollen hanging not only serves as a lavish 
decoration for a home, but it also helps keep 
the inside of a room warm and protects it 
against the cooling properties of stone. The 
style of representations presents similarities 
from one piece to another and in particular 
with regard to the borders. The set can easily 
be moved to another location. The scale of 
the woven surfaces allows a whole story to be 
told (biblical, mythological or literary stories). 
Since the 16th century, etchings and paintings 
have served as models for tapestries 
produced in the Aubusson region.
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1655 

L'EMPOISONNEMENT DE CAMMA ET DE 
SYNORIX AU TEMPLE DE DIANA  
(“THE POISONING OF CAMMA AND 
SYNORIX AT THE TEMPLE OF DIANA”)

Artist: Isaac Moillon (1641-1673), Painter of 
the King 
Oil on canvas 
On loan from the Centre des Monuments Nationaux, 
Château de Villeneuve- Lembron. Inv. No. VIL1987200055 

The subject of Camma and Synorix is taken from 
the literary collection of Plutarch (46-125) Moral 
and Mixed Works, On the Bravery of Women, 
translated from Greek to French by Jacques 
Amyot in 1572.
Camma is a princess of Galatia (ancient Greek 
province, present-day centre of Turkey), priestess 
of Diana, whose husband Sinatus was killed by 
the tetrarch (governor) Synorix, who claimed her 
for marriage. Camma feigns acceptance, but on 
her wedding day, in Diana's temple, she makes 
Synorix drink a cup of poisoned mead after 
drinking it herself. 
In this painting, Synorix, crowned with flowers, 
has just drank from the cup, he collapses like a 
disjointed puppet in the arms of a servant. Camma 
looks at him, as his body distorts. Camma’s 
poisoning happens shortly after that of Synorix. 
In the centre, the statue of Diana sits above the 
lit altar. A black sheep adorned with a garland of 
flowers had been prepared for sacrifice for the 
wedding. The work is dated and signed at the 
foot of the altar "Moillon, In, et, Fécit, Anno, Dom̃, 
1655". 
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1653-1655 

THÉAGÈNE ET CHARICLÉE EN PRISON 
(“THEAGENES AND CHARICLEA IN 

PRISON”)

Artist: Isaac Moillon (1641-1673), Painter of the 
King
Oil on canvas 
Cité internationale de la tapisserie. Inv. No. 2009.13.1 
(Acquired with the aid of FRAM Limousin)

In Aethiopica, a Greek novel by Heliodorus 
of Emesa written in the 3rd or 4th century, 
Theagenes, a young Thessalian, and Chariclea, 
an Ethiopian princess, are two lovers who meet 
Athens. Their adventures will take them from 
Egypt to Ethiopia an even through a Persian 
prison. The novel was relatively successful in 
France following its translation by Jacques Amyot 
in 1547. 
This painting could have been a tapestry model, 
however no weaving has been identified to date. 
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17th century

LES AMOURS DE PÂRIS ET HÉLÈNE 
(“THE LOVES OF PARIS AND HELEN”)

Artist: Isaac Moillon (1641-1673), Painter of the 
King
Weaver: Aubusson workshop (unidentified) 
Low-warp tapestry, wool
6 warp threads/cm
Dépôt du Musée du Louvre. N° inv. OAR 78 

This hanging of Paris and Helen, taken from the 
Iliad by the Greek poet Homer, tells the story of 
the Trojan War, the triggering episode of which is 
the abduction of Helen, wife of Menelaus, king of 
Sparta, by Paris, a Trojan prince. This scene takes 
place after a fight between Menelaus and Paris 
in which the Trojan prince was protected by the 
goddess Venus. 

The work was recovered at the end of the Second 
World War and stored at the Office for Private 
Property and Interests (OBIP) pending its return 
to its rightful owners. You can access the Rose 
Valland ministerial database dedicated to the 
National Museums Recovery (MNR) on the pop.
culture.gouv.fr website.
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17th century

MÉNÉLAS  RETROUVANT HÉLÈNE 
LORS DE L’INCENDIE DE TROIE

 (“MENELAUS FINDING HELEN AT THE 
BURNING OF TROY”)

Hanging: Tapestry of the story of Paris and 
Helen
Artist: Isaac Moillon (1641-1673), Painter of 
the King 
Weaver: Aubusson workshop (unidentified)
Low-warp tapestry, wool and silk
7 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 2004.5.1

This scene from the writings of Quintus of Smyrna 
(The Sequel to Homer, TIII Book XIV), illustrates 
the reunion of Menelaus and Helen during the 
capture of Troy by the Greeks. The famous 
Trojan horse that allowed the Greeks to enter 
the city is visible in the background. This ruse 
was Odysseus' idea, who is shown here on the 
right protecting Helen. Two of Helen’s followers, 
standing slightly back, watch the scene. 

The king's painter, Isaac Moillon, has chosen a 
seldom represented episode from the history of 
the Trojan War. 



THE ROYAL  
MANUFACTURE OF 
AUBUSSON
17th CENTURY

In 1664, the royal administration (on orders 
from superintendent Colbert) called upon the 
Aubusson merchant-manufacturers to make 
improvements to the tapestry manufacturing 
process. 
Meetings followed, which resulted in 
Ordinances and statutes for the tapestry 
merchants, masters and workers of the town 
of Aubusson being drafted on 19 May 1665, 
established by Louis XIV in July of that year.

RULES WERE ESTABLISHED:

•  A minimum apprenticeship of 3 years, 
followed by 4 years of compagnonnage 
(mentoring) prior to mastery; 

•  Jurés gardes (“sworn supervisors") were 
assigned to control the quality of raw 
materials and finished products, as well as 
managing models; 

•  The king promised to provide Aubusson with 
a painter and dyer (which took a long time to 
materialise); 

•  A trademark was woven into the borders, 
"MRDA" for Royal Manufacture of 
Aubusson;

•  Henceforth, all tapestries were to be set in a 
blue border. 

Rather than gathering all producers to 
form one large manufacture, Colbert 
authorised every workshop in Aubusson 
to inscribe MANUFACTURE ROYALE 
DE TAPISSERIES ("ROYAL TAPESTRY 
MANUFACTURER" ) in large letters above 
their door.
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17th century

LE BANQUET OFFERT À ÉNÉE PAR 
DIDON 

(“THE BANQUET OFFERED TO AENEAS 
BY DIDO”)

Hanging: 5th tapestry of the 9-piece hanging
Artist: Isaac Moillon (1614-1673) 
Weaver: Atelier de la Marche (Aubusson region)
Low-warp tapestry, wool and silk
6 warp threads/cm
On loan from Chambéry City Council. Inv. No. 2009.1.2

This tapestry belongs to the hanging of Dido and 
Aeneas based on the work by Isaac Moillon; the 
series of at least nine tapestries seems to have 
been the most woven by this artist (two pieces are 
exhibited here).
The story of Dido and Aeneas was reworked by 
Virgil in his Aeneid and by Ovid. 
Dido is originally a princess of Phenicia (now 
Lebanon), the daughter of Pygmalion. The 
succession of her father being conflicting, Dido 
leaves her homeland for the coasts of North Africa 
and founds Carthage in around 814 BC.
The Trojans' ships run aground on the banks of 
Carthage. Aeneas is invited to a banquet by Dido 
and while he tells her about the woes of Troy and 
their flight, Dido falls madly in love with the hero. 
The tapestry depicts the main characters (Aeneas 
in the centre, his companion Achates on the left 
and Dido on the right), as well as Love, disguised 
as Ascanius, the son of Aeneas who struck Queen 
Dido with his sting. 
On either side of this interior scene with china 
cabinet and rich draperies, two glances are 
spared towards cypress foliage. The young man 
with the harp and the quiet gesture of the servant 
pouring the wine contribute to the impression of 
softness given by this piece. 



17th century

DIDON ET ENÉE RÉFUGIÉS DANS LA 
GROTTE
(“DIDO AND AENEAS IN THE CAVE  ”)

Artist: Isaac Moillon (1641-1673), Painter of 
the King 
Weaver:  Atelier de la Marche (Aubusson region)
Low-warp tapestry, wool and silk
4 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 88.4.4

In this scene, Juno, queen of the gods in Roman 
mythology, wants to keep Aeneas with Dido and 
prevent him from leaving to found Rome. She then 
joins forces with Venus, goddess of beauty and 
love, to bring Aeneas and Dido together in a cave 
during a violent storm while hunting. 

Dido and Aeneas in the cave, Dido's banquet 
for Aeneas (no. 10) and Dido's suicide (no. 12) 
tell different scenes from the story of Dido and 
Aeneas. However, these three tapestries belong 
to two separate hangings. In fact, these tapestries 
offer two different weaving qualities: Dido and 
Aeneas in the cave was woven with a coarser 
grain (on average 4 warp threads per cm) while 
the other two tapestries are more finely woven 
(6-7 warp threads per cm).
The borders are also different.

11
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17th century

SUICIDE DE DIDON 
(“DIDO'S SUICIDE”)

Hanging: 9th tapestry of the 9-piece hanging
Artist: Isaac Moillon (1641-1673), Painter of 
the King
Weaver: Unknown workshop, Aubusson
Low-warp tapestry, wool and silk
7 warp threads/cm
Donation from Yvan Maes De Wit, Royal Manufacturers De 
Wit, Mechelen

Aeneas chooses to pursue his destiny: to found a 
new city for the survivors following the destruction 
of Troy. He leaves Carthage, with Dido madly 
in love with him. She is forced to marry the king 
of the Lybians, Hiarbas, but prefers to die and 
arrange her own end. 
Passionate and desperate, Dido orders that 
everything Aeneas has left be burned, then 
pierces her body with a sword and throws herself 
into the flames.
Here, Isaac Moillon has chosen to represent 
Dido's suicide in a circular temple, decorated 
with statues. The queen will impale herself on a 
sword. She sits on the nuptial mattress, on a pyre 
of coniferous wood, while the flames of the inferno 
which she herself started intensify.
Several versions of this tapestry exist, of varying 
qualities. This one is of a fine weaving and very 
close to Isaac Moillon’s original painting.



EMIGRATION DURING  
THE REVOCATION OF  
THE EDICT OF NANTES 
17th CENTURY

During the 17th century, in the space of a 
few decades, Aubusson and Felletin began 
to distinguish themselves: Felletin stayed 
loyal to Catholicism, whilst many people in 
Aubusson adopted the Protestant religion. 
The Edict of Nantes, signed by Henry IV in 
1598, allowed free practice of Protestantism, 
but its revocation by Louis XIV on 22 October 
1685 meant that those who refused to 
renounce their faith were forced into exile.
Such was the fate of more than 200 
Aubusson weavers and their families, who 
fled to Switzerland (especially to the region of 
Bern), and to Germany. 
In Berlin, the Barraband family wove cartoons 
from Beauvais based on designs by Louis 
XIV’s ornamentalists. 
Also in Berlin, Charles Vigne wove a series of 
Molière's comedies based on engravings by 
Charles Coypel, among other things. Near 
Nuremberg, the Deschazeaux family settled 
in Erlangen, the Claravaux and Peux weaves 
settled in Schwabach, and the Mercier 
weavers settled in Dresden.
Aubusson also lost networks of exchanges 
with the Protestants settled in Paris who 
favoured trade as well as the circulation 
of works by contemporary artists from the 
capital to Creuse. 
This shock weakened the quality and 
quantity of production in Aubusson over the 
course of around forty years, until the royal 
manufacture reform was initiated by public 
authorities in 1726.
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In 1581, THe ITalIan poeT ToRCaTo 
TaSSo (1544-1595), alSo known 
aS Le TaSSe, publISHeD a lonG 
poem, La Gerusalemme liberata 
(“JeRuSalem DelIveReD”). IT TellS THe 
SToRy oF THe baTTleS beTween THe 
CHRISTIanS anD  
paGanS DuRInG THe FIRST CRuSaDe, 
buT enTwIneD wITH love SToRIeS: 
THoSe oF olInDa anD SopHRonIa, 
oF TanCReDI anD eRmInIa anD oF 
RInalDo anD aRmIDa. 
FRom a FoRmal poInT oF vIew, 
noTHInG DISTInGuISHeS THe SToRy 
oF RInalDo anD aRmIDa FRom THe 
oTHeR TaleS, yeT THe ploT TRIGGeRS 
moRe emoTIon aS IT DeFIeS 
bounDaRIeS, wITH THe Two younG 
loveRS belonGInG To oppoSInG 
SIDeS. Soon, TRanSlaTIonS oF 
THe ITalIan publICaTIon beGan To 
emeRGe (THe FIRST eDITIon, FRom 
GêneS In 1590, waS IlluSTRaTeD 
by beRnaRDo CaSTello); THe 
publICaTIonS Saw an ImmeDIaTe 
anD lonG-laSTInG SuCCeSS In 
euRope. numeRouS paInTeRS 
FRom ITaly, FRanCe anD GeRmany 
all Gave lIFe To TaSSe'S unIveRSe In 
THeIR own IlluSTRaTIonS anD STyle.
SubSequenTly, Lully, vIvalDI anD 
HaenDel DIReCTeD FamouS opeRaS 
oF THe Tale oF RInalDo anD aRmIDa.

18th century

LES FEMMES SAVANTES

Artist: Charles Coypel
Weaver: Woven in Berlin (Germany) by 
Charles Vigne Aubusson workshop 
Low-warp tapestry, wool and silk 
Cité internationale de la tapisserie. Inv. No. 2020.9.1 
(Acquired with the help of the Heritage Fund and the FRAM 
Nouvelle-Aquitaine) )

After the revocation of the Edict of Nantes, the 
Aubusson weaver Charles vigne settled in 
berlin and wove a series of tapestries based on 
Charles Coypel's drawings of Molière's comedies. 
Here, it is the Femmes Savantes (the Learned 
Ladies). philaminte, her sister-in-law bélise and 
her eldest daughter Armante are portrayed as 
being subjugated by Trissotin, the false scholar 
who reads to them whilst trying to take over 
their fortune. Henriette, philaminte's youngest 
daughter, who has been forced to listen, does not 
hide her boredom on the right of the composition.

In Charles Coypel's original drawing, the scene 
takes place in a closed interior, but the cartonnier 
chose to open the composition onto a garden, 
thus adding depth to the weave and adapting the 
drawing to the more monumental format of the 
tapestry.



FINE TAPESTRIES FOR 
INTERNATIONAL TRADE 
18th CENTURY

REFORM OF THE ROYAL MANUFACTURE

Subsequent to the revocation of the Edict 
of Nantes, manufacturing was in very bad 
shape: weaving and dye quality was poor and 
cartoons were of a low artistic level. 
During the 1720s, the royal administration 
worked together with the profession to 
implement a radical reform of the royal 
manufacture which resulted in new statutes 
in 1731. This led to a real rise in the 
technical, artistic and commercial aspects 
of manufacturing which radiated through the 
whole of Europe. 
A “Painter of the King” was finally assigned to 
Aubusson to bring the region new cartoons 
every year inspired by current artistic trends 
in Paris. 
The revived prosperity quickly encouraged 
manufacturers to produce their own 
templates, thus broadening the artistic 
spectrum.
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1750 

GRANDE VERDURE AUX ARMES DE 
BRÜHL 

(“LARGE VERDURE WITH THE COAT OF 
ARMS OF THE COUNT OF BRÜHL”)

Artist: Jean-Joseph Dumons (1687-1779)
Weaver: P. Montezer workshop, Aubusson 
Low-warp tapestry, wool and silk
6 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 2017.6.1
(Acquired with the aid of FRAM Nouvelle-Aquitaine)

The cartoon for this tapestry was created by Jean-
Joseph Dumons, from Tulle, who was the firsr 
“Painter of the King” assigned to Aubusson from 
1731 to 1755. Dumons was directly inspired here 
by the works of Jean-Baptiste Oudry (1686-1755).
This work, with remarkably well-conserved colour, 
illustrates Aubusson production’s spectacular 
effort in pursuit of quality post 1731. 
This tapestry was commissioned by Count 
Heinrich von Brühl (1700-1763), the rich and 
powerful Prime Minister of King Augustus III of 
Poland. Count von Brühl was an aesthete and a 
great art collector. His coat of arms can be seen at 
the top of the tapestry. 
This order shows the interest of the great 
European aristocracy in the pieces produced by 
the Aubusson workshops and goes against the 
idea that the most prestigious clients preferred to 
buy from Beauvais or Brussels.

14



TAPESTRY IN THE
18th CENTURY

In the 18th century, high quality tapestries 
were produced for a European clientèle. This 
commercial dimension stemmed from the 
intensification of international trade which 
characterised the Age of Enlightenment and 
responded to a precise demand for luxury 
furnishings: landscape tapestries (verdures) 
enlivened by animals and figures, rugs and 
seat upholstery. 

Fashion had changed, interior decoration 
favoured woodwork and draped mirrors. 
Yet Aubusson’s upholsterers (known as 
“weavers” today) were facing increasing 
demand because tapestry was a luxury item 
that adapted and responded perfectly to 
current tastes.
 
Tapestry was an art form whose evolutions 
were linked to those of drawing and painting. 
It could also be manufactured and duplicated. 
Aubusson's upholsterers were in competition 
with those in Paris but they were supported 
by merchants; they sold their products at 
fairs, peddling and depositing their wares in 
major cities in France and abroad.



18th century

MONTEZUMA ET CORTÉS  
(“MONTEZUMA AND CORTÉS”)

Artist: unknown. 
Weaver: Aubusson workshop  
(unidentified: Picon or Jeaucour?) 
Low-warp tapestry, wool and silk
6-8 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 99.4.1

This tapestry is an example of the fine weavings 
made in Aubusson in the 18th century (perhaps 
here by the Picon or Jeaucour manufacturers). 
The figures are Hernán Cortés on the right, the 
Spaniard who conquered present-day Mexico in 
1519 (land of the powerful Aztec civilization), and 
Montezuma (or Moctezuma) on the left, the Aztec 
leader who will be defeated. Their names are 
woven at the bottom of the tapestry. 
The men, holding hands, are depicted at a 
peaceful meeting. They are depicted at actual 
size with a certain realism and wearing the 
costumes of important men. However, make no 
mistake, Cortés wears a feathered of nobility but 
Montezuma’s fur coat does not reflect Mexico’s 
warm climate, any more than the foligae in the 
background, which is typically the same as 
that of tapestries illustrating stylised European 
landscapes from the 17th and 18th centuries.
A meeting of the old and the new worlds, this 
subject responds to the craze that manifests 
itself in distant countries from the end of the 17th 
century and which developed in the 18th century, 
with exotic foliage or chinoiserie.

15
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second half of the 18th century 

CANAPÉ

Louis XVI style canapé (antique settee), 
stamped by Lelarge, family of Parisian 
cabinetmakers in the 18th century 
Weaver: Aubusson workshop
Low-warp tapestry, wool and silk
7 warp threads/cm 
On loan from the collection of the Musée des Tissus et 
des Arts décoratifs, Lyon. Inv. No. MAD 151

This canapé is a variation for alentours wall 
tapestry furnishings (see No. 18). 
It presents a scene of pastoral amusements on 
the backrest and hunting scene on the seat.
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circa 1760-1770 

LEAD FROM THE ROYAL 
MANUFACTURE OF AUBUSSON

Material: lead
Cité internationale de la tapisserie. Inv. No. 2019.8.8
(Acquired with the aid of FRAM Nouvelle Aquitaine)

This lead is the only one in French public 
collections. It was affixed by the jurés gardes 
of the Royal Manufacture of Aubusson in order 
to guarantee the quality and authenticity of 
tapestries produced. 



1735 

ADAM ET ÈVE  
(“ADAM AND EVE”)

Artist: Jean-Joseph Dumons (1687-1779)
Oil on canvas, 1735
Musée du Louvre, on loan to the École nationale 
supérieure des Beaux-Arts in Paris 
Louvre Inv. No.: 4282 ; ENSBA Inv. No.: MRA 116 

Jean-Joseph Dumans was the "Painter of the 
King" of the Aubusson tapestry manufacture.
This painting is the artist's reception piece, which 
allowed him to officially enter into l'Académie 
Royale de Peinture et de Sculpture.

18
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second half of the 18th century 

LA FONTAINE DE L’AMOUR OU LES 
CHARMES DE LA VIE CHAMPÊTRE 
(“THE FOUNTAIN OF LOVE OR THE 

CHARMS OF COUNTRY LIFE”)

Cartoon for tapestry
Cartoonist and upholsterer: Léonard Roby, 
Aubusson. Based on a work by François 
Boucher (1703-1770)
Grisaille cartoon composed of thirteen bands 
Cité internationale de la tapisserie. Inv. No. 91.1.1.1

This cartoon for tapestry is taken from the 
engraving Les charmes de la vie champêtre, 
based the painting by François Boucher in the 
Louvre. The moulded frame of the painting seems 
to be suspended by a ribbon on a damask fabric, 
decorated with scrolls, garlands of flowers, 
trophies and vases. 
The name of the cartoonist, Roby, is written in 
reverse capital letters on the cartoon. A tapestry 
made from this cartoon is in Bantry House in Cork, 
Ireland. It belongs to a series of three pieces and 
a narrow panel that would have been offered to 
Marie-Antoinette for her wedding, then installed in 
the Petit Trianon. 



second half of the 18th century 

ALENTOURS TAPESTRY MODEL

Artist: Pierre Ranson (1736-1786)
Tapestry models 
Gouache on paper
On loan from Musée des Arts Décoratifs collection, Paris

In the last third of the 18th century, a new style of 
tapestry appeared, known as alentours tapestry, 
in which the border was replaced by a vast 
background where decorative patterns with 
garlands, bouquets and emblems were organised 
in symmetry. Medallions, here left empty on the 
models, could accommodate genre scenes, 
gallant scenes, chinoiseries, La Fontaine’s fables 
or representations drawn for example from Ovid's 
Metamorphoses according to the patron’s wishes. 
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TAPISSERIE « À ALENTOURS » AVEC 
TROIS MÉDAILLONS À SCÈNES 

GALANTES  
(“ALENTOURS TAPESTRY WITH THREE 

MEDALLIONS DEPICTING GALLANT 
SCENES”) 

Artist: unknown.
Weaver: Aubusson workshop (unidentified)
Low-warp tapestry, wool and silk 
9 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 98.7.1
(Acquired with the aid of FRAM Limousin)

In the last third of the 18th century, a new style of 
tapestries appeared, in which the border was 
replaced by a vast background. In these alentours 
tapestries, decorative designs of wreaths, bouquets 
and emblems were organised symmetrically, in 
which genre scenes were framed. These depictions 
were often of gallant scenes, as is the case here, 
but also of Chinese art, of La Fontaine's fables or of 
illustrations from Ovid's Metamorphoses.
This tapestry, originally intended to be bordered 
by a wooden frame, is a remarkable piece of 
finesse and delicacy. In the 18th century, in order 
to improve the supply and quality of production, 
three qualities of Aubusson tapestries were made, 
according to the fineness of the threads used. 
The most ordinary are single thread (about 3.5 
warp threads/cm) and double thread (4 to 4.5 
warp threads/cm), while the most meticulous is 
called etaim (6 to 6.5 warp threads/cm). Towards 
the middle of the century, a higher quality was 
added to satisfy the most demanding clientèle:  
étaim fin, sometimes also called silk background 
(between 7.5 and 9 warp threads/cm). The 
tapestry exhibited here is of this finest quality:  
étaim fin. The word étaim comes from étamine 
which describes is a thin and soft woollen fabric. 

second half of the 18th century 



18th century 

L'ENCHANTEUR OU DEUX JEUNES 
FILLES ÉCOUTANT UN MUSICIEN  
(“THE ENCHANTER OR TWO YOUNG 
GIRLS LISTENING TO A MUSICIAN”)

Hanging: 2nd tapestry in a 5-piece series
Artist: Antoine Watteau (1684-1721)
Weaver: Atelier de la Marche (Aubusson 
region)
Low-warp tapestry, wool and silk
7 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 90.1.2

This five-piece tapestry is based on the work of 
Jean-Antoine watteau, a French painter known 
for his depictions of fêtes galantes. 

watteau's work was reproduced by engravers af-
ter his death on the suggestion of his friend and 
collector Jean de Jullienne in collections. These 
engravings were then used as a model for the car-
ton painters for this hanging. 
For this painting, entitled L'Enchanteur (The En-
chanter), the painter of the card simplified the 
decoration present in the engraving to better high-
light the characters. 
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18th century 

UN COUPLE 
(“A COUPLE”)

Hanging: 4th tapestry in a 5-piece series
Artist: Antoine Watteau (1684-1721)
Weaver: Atelier de la Marche (Aubusson region)
Low-warp tapestry, wool and silk
7 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 90.1.3 
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18th century 

MUSICIEN ET SON CHIEN OU JEUNE 
PAYSAN FAISANT DANSER UN CHIEN 
SAVANT  
(“MUSICIAN AND HIS DOG, OR YOUNG 
PEASANT MAKING A LEARNED DOG 
DANCE”)

Hanging: 5th tapestry in a 5-piece series
Artist: Antoine Watteau (1684-1721)
Weaver: Atelier de la Marche (Aubusson region)
Low-warp tapestry, wool and silk
7 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 90.1.5

This tapestry depicts a young man playing the bag-
pipes in a bucolic setting, accompanied by his dog 
in the so-called "learned dog" position (standing on 
its hind legs). This motif is recurrent in 18th centu-
ry painting as well as in the production of Aubusson 
tapestries, which present several versions.
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18th century 

COUPLE EN CONVERSATION 
(“COUPLE IN CONVERSATION”)

Hanging: 3rd tapestry in a 5-piece series
Artist: Antoine Watteau (1684-1721)
Weaver: Atelier de la Marche (Aubusson region)
Low-warp tapestry, wool and silk
7 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 90.1.3 

The light-hearted subjects highlighted by 18th cen-
tury tapestries can be found in this hanging: pastoral 
and gallant scenes set in idyllic and dreamy land-
scapes



RUGS, TAPESTRIES AND 
FURNITURE, IN LARGE AND 
NEW MANUFACTURES
19th CENTURY

The revolutionary period provoked a 
strong economic crisis, but the recovery 
from the beginning of the 19th century was 
spectacular. Large manufactures were 
developing, bringing together for the first 
time all the know-how necessary for making 
rugs and tapestries, from painting cartooons/
models and dyeing to weaving. 
The Sallandrouze family was responsible for 
this industrialisation, owning the first large 
company. 
The century was thus characterised by large 
establishments, which would henceforth 
dominate the smaller workshops and leave 
an architectural footprint in the city. 
With constant growth since the middle of the 
18th century, the production of rugs using a 
knotted stitch and of low-pile rugs exceeded 
that of wall tapestries. 
The production of furniture weavings 
(trimmings for armchairs, canapés, curtains, 
fireplace screens, etc.) also saw a sharp 
increase. 
Paradoxically, the history of rugs and of 
tapestries in the 19th century remained to be 
written, with a still largely unknown eclectic 
production.
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RUG MODELS

Former Pinton Archives, Felletin
Former Hamot Manufacture, Aubusson 
Gouache on paper 
Cité internationale de la tapisserie 
(Acquired with the aid of FRAM Nouvelle-Aquitaine)

In the 19th century, the rug and tapestry 
manufactures were rapidly expanding and, 
generating the creation of workshops of cartoon 
painters to transcribe such models into actual size 
cartoons for weaving.
These models could have been created in the 
workshops or acquired by the manufactures from 
cartoon designers, specialist ornamentalists, 
generally based in Paris. 
The Cité international de la tapisserie has over 
5,000 models for rugs, wall tapestries and 
seat tapestries from various workshops and 
manufactures.

19th century
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19th century

MODELS ALBUM

Jean-Louis-Théodore Rogier Manufacture
Artist : Jean-Baptiste Amédée Couder (1797-
1864)
Watercolour on paper 
Cité internationale de la tapisserie. No inv. 98.2.2

This album contains drawings made by Amédée 
Couder to be used as models for carpets or rugs. 
They were luxuriously bound by Jean-Louis-
Théodore Rogier, a sign of the value placed on the 
models by the manufacturers.
Working for the Sallandrouze factory, Amédée 
Couder contributed to the return to tapestry in 
the second third of the 19th century. He regularly 
works for Charles Sallandrouze de Lamornaix in 
all fields: carpets, rugs, tapestries. He was the 
main draughtsman of the Aubusson company 
until 1855. His works often show his fondness for 
exoticism, especially for tropical vegetation. He 
can be considered an orientalist artist.
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1844 

TAPIS À L’ÉLÉPHANT OU L’ASIE
(“ASIAN ELEPHANT RUG”)

Artist: Jean-Baptiste Amédée Couder 
(1797-1864)
Tapestry: Sallandrouze Manufacture, 
Aubusson, 1844 
Low-warp tapestry, wool, metallic thread
6 warp threads/cm 
On loan from the Musée du Louvre, Paris. Inv. No. OA 11775 
Donation from the Simone and Cino del Duca Foundation, 
1995

The Elephant Carpet is an unusual work 
presented at the 1844 Exhibition of Industrial 
Products by Alexis Sallandrouze, first cousin 
of Charles Sallandrouze de Lamornaix, head 
of the Sallandrouze de Lamornaix factory in 
Aubusson: Alexis Sallandrouze's small workshop 
probably did not have the capacity to produce 
such a work and was certainly used as a front. 
Charles Sallandrouze probably refused to 
assume authorship of the work because of its 
"shocking" nature: to depict a figurative scene with 
a reading direction on a carpet was tantamount to 
questioning classical art theory. 

Because of the presence of an Asian elephant, the 
work has sometimes been called L’Asie (Asia), 
but the Orient it depicts is a kind of exotic reverie 
for which the artist draws on many sources. The 
architectural setting is reminiscent of Islamic 
architecture. The capitals are copied from the 
Alhambra Palace in Granada, Spain.
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circa 1880 

PORTRAIT OF JEAN-CHARLES  
DE CORDES 

Artist: based on a 17th century portrait 
attributed to Pierre-Paul Rubens or Antoon 
Van Dyck
Weaver: Atelier Braquenié, Aubusson 
Low-warp tapestry, wool
10 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 2017.13.1
(Acquired with the aid of FRAM Nouvelle Aquitaine)

This piece is a fine tapestry woven from an oil 
on wood in the Royal Museums of Fine Arts of 
Belgium: Portrait of Jean-Charles de Cordes 
painted by either Pierre-Paul Rubens or Antoon 
Van Dyck. 
The composition on the tapestry is reversed from 
left right compared to the painting. The work 
illustrates the great know-how of the upholsterer 
faiseur de chair (flesh maker), skilled in modelling 
facial details with subtle gradients and great 
precision. In the 19th century, wall tapestries were 
made with fine threads and are very similar to 
copies of paintings. The illusion here is perfect. 
The arrival of chemical dyes, despite their low 
resistance to light, made it possible to intensify 
the hues and ensure the best care for this art 
directly related to the painting, but also made 
the conservation of the tapestries of this century 
particularly delicate. 
The Braquenié Manufacture in Aubusson also 
wove the portrait of Jean-Charles de Cordes' wife, 
Jacqueline de Caestre (weaving location currently 
unknown). 
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1850 

GRANDE PORTIÈRE AUX ARMES DU 
ROYAUME-UN 

(“LARGE DOOR WITH THE UNITED 
KINGDOM’S COAT OF ARMS”)

Cartoon for tapestry 
Artist: Jean-Baptiste Amédée Couder 
(1797-1864)
Painting, Gouache
Depository of the Conservatoire national des arts et méti-
ers (CNAM). Inv. No.2021.4

This painting by Amédée Couder was made 
for the Universal Exhibition in London in 1851 
where it was most certainly exhibited by the 
Sallandrouze factory. The purpose of this type of 
work is to attract the eye and attention of visitors. 
This design was also likely used as a model for 
a tapestry with the arms of England woven in the 
same period by the Sallandrouze factory.



ÉDOUARD DEGAINE (1887-
1967)
20E SIÈCLE

Édouard Degaine was born in Gentioux in 
la Creuse in 1887. His passion for drawing 
led him to attend the École Nationale des 
Arts Décoratifs in Paris before becoming a 
restorer of antique furniture, a career he quit 
after his marriage.
Spotted by the couturier and collector 
Jacques Doucet, and then by the gallery 
owner Théophile Briant, Edouard 
Degaine became a successful painter and 
lacquerer. His works illustrate his talent as a 
draughtsman, his taste for African and Asian 
art and for cubism, a decorative version of 
which he produced in "art deco" style.
It was in Aubusson, at the Andraud workshop, 
that Edouard Degaine designed his first 
tapestry sketches (or ‘cartons’) around 1913-
1914. The artist's subjects and compositions 
reflect his interest in Asian art, as well as 
his attention to the debates that were then 
shaking the world of tapestry about its 
necessary renovation and the abandonment 
of the painting copy. These elements make 
him an innovative cartonnier. In total, he is 
known to have produced a dozen sketches 
and a dozen woven works.
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1914

VERDURE AU LIERRE
(“VERDURE WITH IVY”) 

TAPESTRY CARTOON

Artist: Éduard Degaine (1887-1967)
Oil on canvas
Sketch restored by Chantal Chirac
Succession Édouard Degaine - Hélène and 
Michel Bataille
On loan from Michel Bataille. Inv. No. D 2020.4.4
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1914

VERDURE AU LIERRE
(“VERDURE WITH IVY”)  

Artist: Éduard Degaine (1887-1967)
Weaver: Andraud workshop, Aubusson
Low-warp tapestry, wool
Tapestry restored by Jean-Marie Dor
On loan from Michel Bataille to the Cité internationale de la 
tapisserie. Inv. No. D 2014.1.3

In this composition, the frame is narrowed so that 
the subject - an ivy-covered tree - occupies the 
entire space. This framing is reminiscent of the 
Japanese prints that the artist loved. we can also 
see that Edouard Degaine has fully integrated 
the debates on contemporary tapestry and is 
departing here from the copy of paintings, in style 
since the 19th century. while the weaving remains 
quite fine, the number of colours is in fact reduced 
by the use of hatching, which creates the illusion 
of gradients in the composition.
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1937 

PAYSAYGE FORESTIER
(“FOREST LANDSCAPE”)  
TAPESTRY CARTOON

Artist: Éduard Degaine (1887-1967)
Oil on canvas
On loan from Michel Bataille to the Cité internationale de la 
tapisserie. Inv. No. D 2020.4.2.

The 1930s marked a return to Creuse for 
Edouard Degaine, as he left the capital to settle in 
Vallière in his native region. He then abandoned 
geometric forms and cubism for a figurative art in 
which landscapes play an important role. He also 
produced several tapestry sketches, including this 
landscape, of which no woven example is known. 
The influence of Japanese art can be seen, but 
also that of the painter Camille Corot (1796-1875) 
in the vaporous forms of the vegetation.
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THE REWEAVING 
OF OLD WORKS 

20th CENTURY

In the 19th century, the Sallandrouze 
de Lamornaix factory developed "style 
tapestry" in Aubusson, which consisted of 
having tapestries made by copying 18th 
century panels or referring to works from 
that period. This phenomenon is not new, 
as the reweaving of older hangings already 
existed in the 17th and 18th centuries, 
but it tended to become widespread until 
it became an important part of Aubusson 
production at the end of the 19th century. The 
production of tapestries was mainly based 
on the reproduction of models from previous 
centuries (mythological, romantic, rural 
scenes, etc.) with little artistic renewal. 

This old-style production continued 
throughout the 20th century, in parallel 
with the innovations inspired by the école 
Nationale des Arts Décoratifs (National 
School of Decorative Art) in Aubusson and by 
contemporary artists.
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20th century

PANNEAU FLEURI AUX SPHINGES 
(“FLOWERED PANEL WITH SPHINGES”) 
TAPESTRY CARTOON

Manufacture Hamot, Aubusson 
Gouache on paper
Cité Internationale de la tapisserie. Inv. No. 91.5.3

This panel is an example of a model used for a 
reweaving done at the end of the 19th century in 
Aubusson. Painted by one of the cartonniers at 
the Hamot factory, this carton is an adaptation 
of a decoration of the boudoir of Queen Marie-
Antoinette in the Château de Fontainebleau 
dating back to 1786. The cartonnier drew 
inspiration from it by adapting it to the weaving: 
adding a light border, simplifying the details, 
removing or lightening the figures. Sphinges, 
imaginary monsters, are represented with the 
body of a lion and the head of woman, lying on 
their stomachs with their legs flat.
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THE ÉCOLE NATIONALE 

DES ARTS DÉCORATIFS IN 
AUBUSSON

20th CENTURY

In 1884, the École Municipale de Dessin 
d'Aubusson (Aubusson Municipal School of 
Art), founded in the 18th century (during the 
movement of the royal tapestry manufacture 
reform), became the École Nationale d'Art 
Décoratif (National School of Decorative Art), 
to join those in paris and Limoges, sharing the 
same director, Auguste Louvrier de Lajolais 
(1829-1908). The Aubusson School relied 
on the professors in Paris for models for the 
two schools of the province. The School, 
also known as ENAD, played an important 
role in the renewal of the art and technique of 
tapestry making in the 20th century.



1884-1980 

LEARNING EXCERCISES AT THE 
ÉCOLE NATIONALE D'ART DÉCORATIF 
IN AUBUSSON

Weaver: Students of the École Nationale d'Art 
Décoratif in Aubusson
Low-warp tapestry, wool and silk 
Collection of the École Nationale d'Art Décoratif in Aubus-
son, state loan to the Cité internationale de la tapisserie 

At the end of the 19th century, the École Nationale 
d'Art Décoratif in Aubusson taught fine weaving 
copying painting: the samples representing 
garlands of flowers on the lower part of the panel 
are examples here. 
Above, the samples representing the feet as well 
as the profiles of women illustrate an evolution: at 
the beginning of the 20th century, Antoine-Marius 
Martin, director of the School was a key figure 
of the tapestry renewal with a simple style. The 
drapes and the volumes are rendered by a few 
shallow hatches, the colours are bright and few, 
the stitch is large (6 warp threads/cm and then 
4 threads). These characteristics were revived 
with the techniques of the Marchoises tapestries 
(former region in Aubusson) from the 15th to the 
17th century. They are completely opposed to 
the principles of woven paintings that developed 
in the 18th century and reached their peak in the 
19th century. 
The samples located at the top were made a little 
later and in this vain. 
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INTERNATIONAL 
EXHIBITION
PARIS 1925

THE STALL OF THE ÉCOLE NATIONALE 
DES ARTS DÉCORATIFS IN AUBUSSON

In 1925, Antoine-Marius Martin, director of 
the Aubusson School, presented his research 
for the tapestry renewal at a stall at Le Grand 
Palais during the prestigious International 
Exhibition of Decorative Arts. There, the 
public discovered the students' completely 
innovative work. They were astonished by 
the large size of the threads that the students 
were using and could see the modernity of 
these young creations.



1923

FÊTE FORAINE
(“FUNFAIR”)

Artist:  Fernand Siméon (1884-1928)
Weaver: Students of the École Nationale d'Art 
Décoratif in Aubusson
Collection of the École Nationale d'Art Décoratif in Aubus-
son, state loan to the Cité internationale de la tapisserie 

Engraver and illustrator Fernand Siméon chose 
the theme of the funfair here, which he rendered 
through a dynamic composition and stylised 
forms. The unidentified crowd gathered for this 
popular entertainment is a subject dear to the 
artist. This tapestry was woven by a student of the 
ENAD from a drawing by Simeon on which he had 
not indicated any hatching. This simplified sketch 
is part of Antoine Marius Martin's research for the 
renovation of the tapestry
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1923 

SOUCIS  
(“MARIGOLDS”) 

FIREPLACE SCREEN

Artist: Georgette Agutte-Sembat (1867-1922)
Weaver: École Nationale d'Art Décoratif in 
Aubusson, by the student P Bouret
Low-warp tapestry, wool and silk 
6 warp threads/cm
Wood: Léon Jallot
Collection of the École Nationale d'Art Décoratif in 
Aubusson, state loan to the Cité internationale de la 
tapisserie. Inv. No. D 2012.2.4 

Georgette Agutte was a sculptor and painter, 
student of Gustave Moreau and friend of Henri 
Matisse whose stylistic kinship is directly felt in 
some of her pictorial works. She was influenced 
by Post-Impressionism and Fauvism. Her second 
husband was the politician Marcel Sembat. He 
became a patron of avant-garde artists such as 
Paul Signac, Matisse, Maximilien Luce and André 
Metthey. The couple acquired a collection of 
works. A talented artist, Georgette Agutte-Sembat 
exhibited at the Salon des Indépendants and at 
the Salon d'Automne where she met Antoine-
Marius Martin, director of the École Nationale 
d'Art Décoratif in Aubusson. In the mid 1920s, the 
Aubusson School used one of her paintings for 
weaving exercises of modest dimensions (adapted 
to the size of a fireplace screen): the shapes were 
simple, the stitches large enough and the colours 
few, which fully corresponded to the School’s new 
educational orientations Georgette Agutte’s life 
would have a remarkable end. After her husband’s 
sudden death, she ended her own life, leaving a 
note: “Voici douze heures qu’il est parti. Je suis en 
retard” (He left twelve hours ago, I'm late).
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1924

CHAT ET OISEAUX  
(“CAT AND BIRDS”) 
MODEL

Artist: Pierre Lahalle (1877-1956)
Gouache
Collection of the École Nationale d'Art Décoratif in 
Aubusson, state loan to the Cité internationale de la 
tapisserie. Inv. No. D 2012.7.26
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1924

CHAT ET OISEAUX  
(“CAT AND BIRDS”) 
FIREPLACE SCREEN

Artist: Pierre Lahalle (1877-1956)
Weaver: École Nationale d'Art Décoratif in 
Aubusson, by the student P Bouret
Low-warp tapestry, wool 
7.5 warp threads/cm
Wood: Gilded wood, decorated with lacquer, 
executed by an unknown cabinetmaker based 
on LAHALLE & LEVARD
Collection of the École Nationale d'Art Décoratif in 
Aubusson, state loan to the Cité internationale de la 
tapisserie. Inv. No. D 2012.2.24
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Trained as an architect, pierre Lahalle offers a 
rich décor with this screen, which is expressed in 
a piece of furniture that stands out in the ENAD 
collection. The invoice for this piece, dated 
31 March 1924, amounts to 354 francs. It is 
particularly decorative, one of the few gilded wood 
pieces in ENAD's collection, and the only one on 
its stand at the 1925 Exhibition. 



1924

LA BAIGNEUSE  
(“BATHER”)

MODEL

Artist: Paul Véra (1901-1997)
Gouache
Collection of the École Nationale d'Art Décoratif in 
Aubusson, state loan to the Cité internationale de la 
tapisserie. Inv. No. D 2012.7.28 

With this tapestry model, Paul Véra reinvents one 
of his favourite subjects: the bather. 
In a circular format, it depicts a young woman 
with her back to the floor dressing on a green 
background. The artist follows the constraints of 
limited tones, as advocated by Antoine Marius 
Martin.
For this model Vera depicts an intimate 
atmosphere by presenting the young woman from 
behind, her face hidden by her hair and separated 
from the viewer by a border and the fabrics. At the 
same time, the half-naked body and the many 
curved forms give a touch of sensuality to this 
composition. 

This carton is part of one of the three models that 
Paul Véra provided to the École d'Art Décoratif for 
its weaving classes.
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ARTIST / CARTOON 
DESIGNERS
20th CENTURY

CREATORS OF THEIR OWN
WEAVING CARTOONS

New research conducted by the École 
Nationale d'Art Décoratif in Aubusson in the 
1920s lead to the discovery of a movement of 
painters trained in the art of tapestry making, 
who designed their own cartoons for weaving. 
Textile interpretation, the basis of tapestry 
making, was thus well-controlled by the artist.

Claude Bleynie
André Borderie
Simon Chaye
Lucien Coutaud
Pierre Dubreuil
René Fumeron
Marcel Gromaire 
Louis-Marie Jullien
Jacques Lagrange
Jean Lurçat
Mathieu Mategot
Yves Millecamps
René Perrot
Marc Petit
Jean Picart Le Doux
Mario Prassinos
Daniel Riberzani
Dom Robert
Marc Saint-Saëns
Michel Tourliere
Robert Wogensky
etc.



1940

AUBUSSON

Artist / cartoon designer: Marcel Gromaire 
(1892-1971)
Weaver: Atelier Goubely, Aubusson
Low-warp tapestry, wool 
On loan from Mobilier national. Inv. No. D2016.5.1

Marcel Gromaire, a painter, decorator, illustrator 
and engraver, also played an active part in this 
revival. In the 1940s, he stayed in Aubusson and 
created eleven tapestry cartons, most of them 
woven at the Goubely workshop. Despite his brief 
activity as a cartonnier, his works are a major 
landmark in the art of tapestry.  
This tapestry is constructed by the juxtaposition 
of linear, curved and angular forms, geometric, 
whilst remaining figurative and above all 
decorative. Its limited range of shades allows it 
to create colour balances throughout the woven 
surface. 
The view of the town of Aubusson was created 
from a drawing sketched from Quartier de la 
Terrade
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JEAN LURÇAT’S 
BEGINNINGS 
IN AUBUSSON

At the beginning of the 20th century, Jean 
Lurçat was a Surrealist artist. 
His paintings were very successful, and his 
mother and his first wife (Marthe Hennebert) 
made huge needlework tapestries for him.
He designed rugs for Marie Cuttoli, a collector 
and patron of modern tapestry, and his first 
tapestry cartoon was woven in Aubusson in 
1931. In 1937, he discovered the innovative 
work of the National School of Decorative 
Art in Aubusson, as well as 16th century 
hangings, in particular those of Anglards-de-
Salers, and was impressed. The following 
year, he was deeply moved by the tapestry 
of the Apocalypse in Angers. In 1939, 
the director of Manufactures Nationales, 
Guillaume Janneau, entrusted him with the 
commission for a woven series and a mission 
in Aubusson: to find a new kind of decor. The 
strength of expression and the few, vivid 
colours can be noticed on these models.
From 1937 to the summer of 1939, Lurçat 
worked in perfect harmony with the National 
School of Decorative Art, allowing the artist 
to progressively develop his textile style. 
The director of the School, Élie Maingonnat, 
provided the means of the establishment so 
that Lurçat could learn the methodology and 
the technical style developed by Antoine-
Marius Martin, the former director, from 1917 
to 1930. 
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1938 

LES BUISSONS  
(“THE BUSHES”)

Artist / cartoon designer: Jean Lurçat 
(1892-1966)
Cartoon for tapestry
Gouache on strong paper 
Cité internationale de la tapisserie. Former Tabard Funds.  
Inv. No. 2011.0.716.1 

Les Buissons was the fourth wall tapestry 
developed by Jean Lurçat in collaboration with 
the École Nationale d'Art Décoratif in Aubusson 
which, voluntarily and under the supervision of 
its director Élie Maingonnat, produced a dozen 
templates for the artist (these templates traced in 
black and white were worked from the gouache 
cartoons by the artist, reversed from left to 
right and used as a guide on the loom). Lurçat 
then followed the Aubusson School’s method 
(developed by Antoine Marius Martin, director 
from 1917 to 1930): coarse grain of weaving and 
limited number of colours. Lurçat established his 
tapestry style and affirmed his preferences: clear 
separation of successive layouts, shape of his 
plant motifs, scale of figures, chromatic range. 
On the cartoon for Les Buissons, Lurçat does not 
work the green background at all, which is treated 
briefly and transcribed in systematic hatching into 
the weaving. The stitching is varied and testifies 
to the research into textures which interested the 
artist at that time with, in particular, experiments 
in the use of silk for the stats, a material which he 
quickly abandoned. 



JEAN LURÇAT RELAUNCHES 
WORKSHOP PRODUCTION
20th CENTURY

Jean Lurçat (1892-1966) was a major 
influence in the tapestry renewal of the 20th 
century. He played a particularly important 
economic role through the number of 
commissions he made, which contributed to 
a relaunch of workshops and created many 
jobs. 
Furthermore, he increased media coverage 
of Aubusson and brought many artists into 
the tapestry industry (Dom Robert, Marc 
Saint-Saëns, Mario Prassinos, Robert 
Wogensky, Michel Tourlière, Mathieu 
Matégot, etc.), increasing competition in 
Aubusson. 

His tapestries in very bright colours most 
often have a monumental character, intended 
to adorn modern architecture. His symbolic 
universe focused on the four elements, the 
plant and animal kingdom, and the place of 
human beings in the universe. 
The artist depicts poetic writings (by Desnos, 
Éluard, Aragon, Tzara, etc.) and emphasises 
the role of the French resistance during 
the Second World War in his weavings. 
His graphic design is distinctive and some 
motifs such as suns and roosters are always 
included.
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1938

LES BUISSONS  
(“THE BUSHES”)

Artist / cartoon designer: Jean Lurçat 
(1892-1966)
Weaver: Atelier Tabard, Aubusson 
Low-warp tapestry, wool and silk 
4 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 2016.4.1

1956-1961

CHRYSALIDE  
(“CHRYSALIS”)

Artist: Alicia Penalba (1913-1982)
Bronze, lost-wax casting 
Collection of the Centre Pompidou, Paris. On loan from 
the National Museum of Modern Art / Centre for Industrial 
Design 
Inv. No. AM 1358 - S

(From 6 December 2019 to 10 June 2020, this 
work is on loan to the Pierre Soulages Museum 
in Rodez as part of an exhibition entitled Femmes 
années 50 ; l'autre moitié de l'avant -garde 
(Women in the 1950s; the other half of the 
avant-garde.)
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1951-1966

CERAMICS 

Artist / cartoon designer: Jean Lurçat 
(1892-1966)
Atelier Sant-Vicens, Perpignan 
Cité internationale de la tapisserie . Inv. No. 84.4.1, 84.4.2, 
84.4.3, 84.4.4, 84.4.7, 2006.0.3, 2007.2.1.1

As far as i'm concerned, when i'm a little weary of 
tapestry, slightly stunned at having worked for so 
long on large pieces, i go to Perpignan where i do 
ceramics for eight or ten days. 
Jean Lurçat 1962.

Alongside tapestry, the artist created numerous 
other works including engravings and lithographs, 
oils, some glasswork and jewellery, wallpapers 
and upholstery. It was in 1951 that he became 
passionate about ceramics and began creating a 
multitude of items including dishes, plates, vases 
and decorative panels incorporating his favourite 
themes (flora, fauna, stars, etc.).
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1941

PORTRAIT OF GUY SALLANDROUZE 

Artist: Rossane Lurçat (1884-1954)
Drawing, pencil on paper 
Cité internationale de la tapisserie. Inv. No. X.63.1
Donation from the Friends of the Cité internationale de la 
tapisserie 

Rossane Lurçat was a French artist, originally 
from Russia. The second wife of Jean Lurçat, 
she was at the same time a painter and sculptor 
(student of Bourdelle), practised engraving and 
lithography and was a poet, writer and musician. 
She is known in Aubusson for the fine and very 
delicate portraits she made of the residents from 
1939-1941 when she lived there before the couple 
left for Lot. Today, the talent of this artist is still 
overshadowed by the charisma and notoriety of 
her husband. 
Living in Saint Céré, at Tours Saint-Laurent with 
Jean Lurçat, she set up her workshop in one of 
the medieval towers at the bottom of the garden, 
away from the hustle and bustle of her husband's 
workshop. Her most notable creations include 
large-scale sculptures. 
Several of her portraits of Aubusson residents 
are currently in the collections of the Cité 
internationale de la tapisserie. 

Guy Sallandrouze (1934-2019) is portrayed here 
as a child. He is a descendant of the Sallandrouze 
family at the origin of the largest Aubusson 
manufacture in the early 19th century. 
Guy Sallandrouze directed the Manufacture 
Royale du Parc, specialising in rugs and machine-
woven rugs. The factory has now been taken over, 
leaving the historic site of the Saint Jean district 
for the Beauze valley in Aubusson. 



Ti s s e r  l a  n at u
r e

1994

REGARDS DE PAON  
(“PEACOCK GAZE”)
 
Artist / cartoon designer: Michel Tourlière 
(1925-2004) 
Weaver: Atelier Goubely, Aubusson 
Low-warp tapestry, wool 
5 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 94.3.1

Originally from Burgundy and Creuse, Michel 
Tourlière moved to Aubusson at the end of the 
1940s and was a professor at the École Nationale 
d'Art Décoratif, becoming its director in 1960. He 
was behind the new school building inaugurated 
in 1969 (which in 2016 became the Cité Interna-
tionale de la tapisserie, where you are now). He 
then became director of the École Nationale d'Art 
Décoratif in Paris. At the Ministry of Culture, in 
1979 he created the délégation à la création aux 
métiers artistiques et aux manufactures (delega-
tion for creation in the artistic trades and manu-
factures); he then became teaching and training 
delegate in 1986. 
Michel Tourlière created more than 300 tapestry 
cartoons. 
He was an important figure in opening tapestry up 
to abstract art.
The artist has his own, easily recognisable style. 
He uses stripes and volume curves with charac-
teristic gradations; he often uses the piqué tech-
nique (mixture of two threads of two very contrast-
ing colours on the same flute).
Tourlière’s tapestries sometimes make reference 
to the vineyards of his native Burgundy. Here Re-
gards de paon obviously evokes the plumage of 
the bird and also a landscape with a structured 
network in ochre colours, reminiscent of the earth 
in the background ...
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1961

MILLE FLEURS SAUVAGES
(“A THOUSAND WILDFLOWERS”)

Artist / cartoon designer: Dom Robert 
(1907- 1997)
Weaver: Atelier Tabard, Aubusson
Low-warp tapestry, wool
Cité internationale de la tapisserie. Inv. No. 2007.1.1

Dom Robert was a Benedictine monk from the 
Saint-Benoît d'En Calcat abbey in Tarn. He 
started working with tapestries in 1941. From his 
previous work as an illuminator, he retained his 
taste for colour, detail, stylised plant and animal 
representations and adapting forms to ornamental 
space. He produced nearly 150 tapestry cartoons. 

Dom Robert had a predilection for L'Herbe haute 
and spoke less of Mille fleurs sauvages, which 
in his eyes was merely an enlarged replica of 
the former. This generic title, however, points 
to a constant in his work: a background of "a 
thousand flowers" that becomes just as important 
as the characters portrayed. The use of the word 
'Sauvage' (wild) in the title is a way of showing 
that the domestic bestiary and the common 
herbarium depicted in this tapestry remain a world 
to be explored. The profusion of flowers here 
leads us to marvel at the generous nature of the 
Creuse or Tarn paths, wild and yet surprisingly 
orderly. In particular, the roosters are captured in 
instantaneous postures that are at times naïve, 
surprised, eager to find a worm, or proud.
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1951

OISEAU ET OISEAUX (“BIRD AND 
BIRDS”)

Artist: André Beaudin (1895-1979)
Bronze 
Collection of the Centre Pompidou, Paris. On loan from the 
National Museum of modern art / Industrial design centre 
Donation from Mme Ethel. Inv. No. AM 1015 - S
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1984 

LA RENCONTRE DU CANNIBALE ET DES 
CARNASSIERS 

(“THE MEETING OF THE CANNIBAL AND 
THE CARNIVORES”)

Artist / cartoon designer: Daniel Riberzani 
(born in 1942)
Weaver: Atelier Legoueix, Aubusson 
Low-warp tapestry, wool 
Private collection

In 1982, a plan to revive tapestry was put in place 
by the Ministry of Culture and the Centre national 
des arts plastiques (National Centre for Visual 
Arts), where Daniel Riberzani was the first young 
scholarship holder. In the years that followed, he 
produced a series of still life paintings, some of 
which were the subject of expression in tapestries: 
among the most remarkable are La grande raie 
bouclée woven at the Gobelins factory (4 m x 4 m) 
and La rencontre du cannibale et des carnassiers 
woven in Aubusson (3.20 m x 5.20 m). In the 
latter, the excess of cabbage and fish, combined 
with bright colours dominated by red, purple and 
blue, give this still life an almost surreal impact, 
charged with a certain pictorial "ferocity". The 
paradox of this still life where, although prevented 
by the shape and weaving, the expression of the 
cabbage is just like that of the fish, powerfully 
manifests a dynamic of life. The dominance of 
black could have darkened the scene but there 
too, in echo, the colours reinforce each other to 
radiate light. 
Throughout his artistic career, Daniel Riberzani 
has painted and continues to weave tapestries. 
His art evolves in series, the woven work is a 
means of transition and sharing of his solitary 
work towards the collective. 
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THE ESSENTIAL GALLERIES  
OF THE TAPESTRY TRADE

La Demeure
In 1945, the architect André Lurçat introduced 
his brother Jean to the art lover Denise 
Majorel (1917-2014). She quickly brought 
together the cartoon artists of Jean Lurçat’s 
circle in major travelling exhibitions. At the 
end of 1946, the Groupe Denise Majorel 
(Densie Majorel Group) gave birth to the 
Association des Peintres Cartonniers de 
Tapisserie (Association of Tapestry Cartoon 
Painters). In 1949, Denise Majorel created 
La Demeure, a gallery at rue Cambacérès, 
which became a staple of Parisian artistic 
life. Exhibitions with brochures followed one 
another in quick succession and a second 
location was created: La Demeure Rive 
gauche. In 1968, the gallery moved to Place 
Saint-Sulpice and closed its doors ten years 
later in 1978. 

La Verrière
Several other galleries organise exhibitions 
highlighting tapestry artists. La Verrière, 
although largely unknown, is one of the 
most important. From 1962 to 1982, it 
was directed by Jacques Verrière who 
developed an international network of 
galleries (Lyon, Paris, United States, 
Australia, etc.) showcasing the artists 
Marc Petit, Émile Gilioli, Maurice Ferréol, 
etc. He created his brand EMI (Esthétique 
Murale Internationale). The accidental 
disappearance of Jacques Verrière put an 
abrupt end to this adventure.
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20th century

BACQUESERRE II
TAPESTRY CARTOON

Artist / cartoon designer: Jacqueline Duhême
Donation from Jacqueline Duhême to Cité internationale 
de la tapisserie. No inv. 2021.1.26

Nicknamed "the poets' imagineer" by Paul Eluard, 
Jacqueline Duhême was Henri Matisse's studio 
assistant, one of the great figures of French 
illustration in the second half of the 20th century, 
a reporter for Elle magazine and an author of 
autobiographical stories. It was her meeting with 
the Benedictine monk and cartonnier Dom Robert 
that led her to tapestry in the 1960s. Between 
1967 and 1981, she trained at the ENAD in 
Aubusson and produced numerous tapestry 
sketches for private clients, such as the La Hénin 
bank. Like Dom Robert and Jean Lurçat, she 
uses the numbered cardboard technique, which 
she sometimes enriches with painted areas. Her 
exuberant style brings to life an abundant and 
often very colourful nature.
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1973 

L'ETÉ OU LE MATIN  
(“SUMMER, OR MORNING”)

Artist / cartoon designer: Pierre Dubreuil 
(1891-1970)
Weaver: Manufacture Lauer (?) 
Low-warp tapestry, wool
5 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 97.1.1 

From 1939 onwards, Pierre Dubreuil, a painter, 
draughtsman and engraver, took part in the 
revival of tapestry by responding to a commission 
from the Mobilier National "The Four Parts of the 
World", and by joining Lurçat and Gromaire in 
Aubusson where he created some thirty cartons, 
including a series on the theme of Gardens.
In the spirit of returning to his roots, which 
guides him in the technique and themes he 
addresses, Pierre Dubreuil takes particular 
care in the treatment of the broad and extremely 
composed border. The vegetation is omnipresent 
and exuberant. Conceived at the height of the 
war, one wonders whether this work is not, like 
Lurçat's tapestry, Avec la France dans les bras, a 
personification of the Resistance.
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1965-1970

TAPESTRY MODELS

Artist: Thomas Gleb (1912-1991)
[a.k.a Thomas Kalman]
Paper
On loan from Jean Kalman to the Cité internationale de la 
tapisserie 

The rag paper models with torn edges evoke 
textiles and invite the onlooker to imagine large 
tapestries. The transposition of papier collé 
to weaving was a source of inspiration and 
experimentation for Thomas Gleb but also for the 
weaver, in terms of material, size and shape of the 
stitches. The artist's models present few colours 
and a minimalist character.
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1978

LE BERGER  
(“THE SHEPHERD”)

Artist: Thomas Gleb (1912-1991)
[a.k.a Thomas Kalman]
Weaver: Atelier Legoueix, Aubusson 
Low-warp tapestry, wool
Size of stitches: 1 cm (covers 3 warp threads), 
1.5 cm (covers 4 warp threads)
Cité internationale de la tapisserie. Inv. No. 89.1.3
(Acquired with the aid of FRAM Limousin)

Thomas Gleb's tapestries invite the onlooker to 
see and feel the material, the nature of the thread, 
the texture. These perceptions lead to a personal 
symbolic reading from a few signs, traces and 
coloured lines. Minimalist art. Thomas Gleb 
takes tapestry into the three dimensional field. 
In Aubusson, workshops and artists in this vain 
were few in number at the time, while from 1962, 
the Lausanne International Tapestry Biennials in 
Switzerland exhibited artists, notably Polish artists 
such as Magdalena Abakanowicz, completely 
focused on material and volume. 

It is the mystery of the creation of the world that 
I wish to illustrate. Every sign is inhabited, these 
signs are beyond me and it is in this beyond that 
the work is created. Do you not see how these 
signs are reaching out to us like hopes, like 
flowers that sing of the birth of all matter, do you 
not see that these signs reveal the sacred fire, the 
dreams that you carry within you, beacons raised 
in these inaccessible depths? 
Thomas Gleb.



1977 

CHENONCEAU

Artist: Thomas Gleb (1912-1991)
[a.k.a Thomas Kalman]
Weaver: Atelier Legoueix, Aubusson
Low-warp tapestry, wool (weft) and cotton (warp) 
1 warp thread = 0.5 cm 
Size of stitches: 1 cm (cover 2 warp threads), 
2 cm (covers 4 warp threads), 3 cm (covers 5 warp  
threads) and 3.5 cm (covers 6 warp threads)
Cité internationale de la tapisserie. Inv. No. 89.1.2 
(Acquired with the aid of FRAM Limousin)

Born into a family of Jewish Polish weavers, 
Thomas Gelb’s work invites the onlooker to sink 
into the material, to enter the weaving, into the 
wool and the almost-white colour with an inner 
sight towards spirituality. According to him, the 
silent purity and simplicity of the shapes have a 
transcendent nature. However, the textile and 
texture of the stitches - which are so obvious 
through the use of very thick threads, and the 
visible cotton warps at the top and bottom of the 
work - make for an over-presence of material.
The artist tried to guide the weaver to his way 
of thinking so that together they had the same 
approach when working with the threads, with 
nuances of colour through shading and different 
sized woven stitches. His templates, which were 
often made from cut or torn rag paper, required 
real attention to be paid to the transferral of 
ideas in terms of material and meaning onto the 
tapestry. Thomas Gleb worked in Aubusson in 
Camille Legoueix's workshop and particularly with 
the weaver Christian Blanchon.
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THE WORK OF GREAT 
ARTISTS IS WOVEN IN 
AUBUSSON

The 20th century was marked by a second 
trend of artists who occasionally made 
tapestries but did not make their cartoons. If 
necessary, they would work with a cartoon 
designer entrusted with adapting their original 
work into Aubusson tapestry.

 Henri-Georges Adam
 Josef Albers
 Jean Arp
 André Beaudin
 André Bloc
 Georges Braque
 Alexander Calder
 Jean Cocteau
 Le Corbusier
 Robert Delaunay
 Sonia Delaunay
 Jean Edelmann
 Max Ernst
 Maurice Estève
 Emile Gilioli
 Léon Gischia
 Etienne Hajdu
 Auguste Herbin
 Wassily Kandinsky
 Charles Lapicque
 Fernand Léger
 Richard Mortensen
 Alicia Penalba
 Pablo Picasso
 Sophie Taeuber-Arp
 Théo Van Doesburg
 Vitor Vasarely (designer of his own  
 cartoons and creative interpreter for  
 other artists) etc.
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1937

RHYTHME 1  
(“RHYTHM 1”)

Artist: Robert Delaunay (1885-1941)
Weaver: Atelier Pinton, Felletin 
Low-warp tapestry, wool 
5 warp threads/cm
On loan to the Cité internationale de la tapisserie from the 
National Museum of modern art, Centre Pompidou. Inv. 
No. D 2003.2.23

"Robert Delaunay's aesthetic evolution sums up 
the adventure of modern painting, his meeting 
Sonia perhaps remaining the crucial stage of a 
long journey which led him from the Impressionist 
style to monumental abstraction. (…) Delaunay 
uses a checkerboard pattern on the nuances that 
build the surface, all references to reality being 
almost abolished, and the construction of the work 
comes down to the chromatic arrangement alone. 
For this, attached to creating movement by 
dynamic colours, the circular form ends up 
establishing itself as the ideal support: “Colour is 
used in a gyratory direction: the form develops in 
the dynamic circular rhythm of the colour". This is 
how he creates moving spiral effects eliminating, 
partially or completely, any figurative illusion. 
Confident in his discoveries, the artist completely 
detached himself from nature and creates, by the 
use of coloured areas, a real intoxication of the 
spectator’s gaze". 

Gérard Denizeau - Art historian. 



1955

L’OEUF NOIR ET BLANC  
(“BLACK AND WHITE EGG”)

Artist: André Bloc (1896-1966)
White and black marble sculpture in two 
nested pieces 
Collection of the Centre Pompidou, Paris. On loan from 
the National Museum of modern art / Industrial design 
centre. 
Inv. No. 1980.482
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1956 

STRUCTURE

Artist: André Bloc (1896-1966)
Weaver: Atelier Tabard, Aubusson 
Low-warp tapestry, wool 
4 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 2016.2.1 
(Acquired with the aid of FRAM Limousin)

André Bloc was an engineer, architect, sculptor 
and publisher. He spent his whole life working to 
reconcile plastic art and architecture. He started 
the magazine AA, L'Architecture d'aujourd'hui 
(Architecture today) and of the magazine Art 
aujourd'hui (Art today) created in 1930.
In 1951, he founded Le Groupe Espace with 
painter Félix del Marle, with the goal of achieving 
a collaboration of the arts by combining painting, 
sculpture and architecture. In the 1950s, his 
work developed into a sculptural approach to 
architecture. In line with his research, he created 
6 tapestry cartoons for the Denise René gallery. 
Only one copy of each design was made. 



1959-1960

LA LAME 
(“THE BLADE”)

Artist: Henri-Georges Adam (1904 -1967)
Gilded bronze.
Collection of the Centre Pompidou, Paris. On loan from 
the National Museum of modern art / Industrial design 
centre 
Inv. No. AM 1165 - S
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PIERRE BAUDOUIN,  
CREATIVE INTERPRETER 

FOR ARTISTS

Pierre Baudouin (1921-1970) was an artist 
and teacher in Aubusson and at the Lycée 
de Sèvres in Paris. In 1946, he discovered 
the art of tapestry making and became 
passionate about solving the problem of the 
transcribing artwork not originally intended for 
textile into a tapestry. He became a specialist 
in this field by creating tapestry cartoons 
from original artwork (often from etchings or 
small paintings). He chose the texture of the 
weaving (size of the stitches) and managed 
the dying of the wools.
He worked first with Henri-Georges Adam 
and then for Le Corbusier, for whom he 
became an assistant in producing woven 
artworks. He created cartoons for Georges 
Braque, Alexander Calder, Jean Arp, Pablo 
Picasso, André Beaudin, Max Ernst, Maurice 
Estève, Charles Lapicque, etc. The weavings 
are subtle and clear transpositions. Thanks 
to the intelligence and accuracy of Pierre 
Baudouin's work in adaptation, the artists 
always remained the sole author of their 
woven piece.



1947 

DANAE

Artist: Henri-Georges Adam (1904-1967)
Cartoon created by Pierre Baudouin  
in collaboration with the artist
Weaver: Atelier Picaud, Aubussson
5 warp threads/cm 
Low-warp tapestry, wool 
On loan from Mobilier National, Paris. Inv. No. 2016.4.521

Created in 1947, Danae was the first tapestry 
by Henri-Georges Adam. Over the following 20 
years, he completed 38 projects in black and 
white like his etchings. Adam was also a sculptor, 
creating monumental works of art alongside his 
etchings and medallions. 
Danae was also the first interpretation of cartoon 
designer Pierre Baudouin, who would later work 
with many other artists including Le Corbusier.
The son of a Parisian goldsmith, Henri-Georges 
Adam had a particular talent for working with 
metal. Aspects of chiselling can incidentally be 
found in all of his works, which are as precise as if 
they were made with a dry nib or a pair of scissors. 
He created grooves, crossings, networks and 
a multitude of links between white and black, 
between light and shadow. The disordered black 
lines overlap the different layouts giving graphic 
coherence to the piece as a whole and the shaded 
areas of grey. 
The weavings of Adam's artwork enabled the 
Raymond Picaud tapestry workshop in Aubusson 
to launch, which became a major manufacturer of 
the second half of the 20th century.
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1947 

DANAE

Artist: Henri-Georges Adam (1904-1967)
Etching, strong acid.
Cité internationale de la tapisserie, library - resources 
centre

The Danae tapestry is a work in itself, just like 
the engraving. The transition from engraving to 
weaving is less a transposition and more a new 
creation, taking the elements of composition from 
the engraved work but completely modifying the 
treatment of surfaces and their visual impact. 
Where the engraving is constructed exclusively by 
a succession of black lines, the tapestry alternates 
with flat piqué lines (mixing strands of dark shades 
with light shades to form the frame). Note that the 
change of scale also considerably changes the 
depth and perception of the work. 
The juxtaposition of the two works shows how 
creating a tapestry from a model, whether painted 
or engraved, is creating a new work of a different 
nature, which involves thinking about tapestry, 
thinking about format, threads and textures, 
perception of space and contrasts and thinking 
about light on a textured surface, etc. 
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1962

ESCALIER DE SPECTRE  
(“SPECTRUM STAIRS”)

Artist: Jean Arp (1886-1966)
Based on an ink drawing from China, 1940
Weaver: Atelier Tabard, Aubusson, by Emard, 
P. Magnole, R. Chevallier, A Pardonnet,  
S. Veysset, S. Magnole, J. Chevalier
Low-warp tapestry, wool 
5 warp threads/cm
On loan from Mobilier National, Paris. Inv. No. 
2016.4.021059

Jean Arp, a painter, sculptor and poet who 
co-founded the Dada movement in 1916 and was 
a key player in the Surrealist movement in the 
1920s and 1930s, started working on the creation 
of several tapestries after the Second World War, 
notably for the Denise René gallery, including 
Escalier de spectre. As with his sculptures, his 
tapestries are marked by the prevalence of simple 
and curved shapes. His minimalist colour range 
consists of only three or sometimes just two 
colours.
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1953 

LES MAINS
 (“THE HANDS”)

Artist: Le Corbusier (1887-1965)
Cartoon created by Victor Vasarely  
in collaboration with the architect
Weaver: Atelier Picaud, Aubusson, circa 1990
Low-warp tapestry, wool 
4 warp threads/cm 
On loan from Mobilier National, Paris. Inv. No. 2016.4.1186

Le Corbusier discovered tapestry in the 1930s 
through the collector and patron Marie Cuttoli. 
From 1949 in Aubusson, he collaborated with 
Pierre Baudouin (teacher and cartoon designer), 
who helped him transcribe his projects into 
tapestries. The architect had around 30 cartoons 
woven in Aubusson. From 1952, at the initiative of 
Galerie Denise René, Victor Vasarely developed 
several tapestry cartoons based on works by Le 
Corbusier. Through the art of tapestry making, 
Le Corbusier found a new field in which he could 
apply his research on murals:
"It is not a painting, large or small ...  A tapestry can 
and may have to touch the floor".
His textile works are of a cubist nature. 

In his works, Le Corbusier favours the purity of 
the line, with its full and slender form. It stands 
out particularly well here, against a very simplified 
background enhanced only by two solid colours. 
We find the piqué technique, which allows us to 
give the equivalent of a strip of newspaper initially 
placed in the project and crossing the composition 
of the tapestry in its median part. As an instrument 
of grasp and knowledge, the hand is an essential 
theme for Le Corbusier.
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THE DENISE RENÉ 
GALLERY,
INVESTED IN THE 
ABSTRACT

In 1951, Denise René, a gallery owner in 
Paris specialising in abstract and optical art, 
began to commission tapestries with the 
intention of creating original and experimental 
pieces. 
To create these new works, she formed a 
relationship with François Tabard, manager 
of one of the most prolific tapestry workshops 
in Aubusson.
The backbone of this venture was Victor 
Vasarely, an optical art painter. He created 
cartoons from original templates for 
himself and others by using a photographic 
enlargement technique.
The artists usually selected by Denise René 
for the gallery included Dewasne, Deyrolle, 
Herbin, Magnelli, Mortensen, Pillet, and 
Vasarely. In order to ensure the success of 
the venture, several big names in modern 
art were associated: Arp, Taeuber-Arp, 
Kandinsky, Léger, Le Corbusier. Following 
the first exhibition in June 1952, they held 
several more in Paris and New York, this 
time including more new artists such as 
Josef Albers, Agam, Sonia Delaunay, Van 
Doesburg, Bloc, etc. By this point, abstract 
tapestry was in full swing.
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1938

AUTOMNE  
(“AUTUMN”)

Artist: Sonia Delaunay (1885-1979)
Weaver: Pinton Manufacture, Atelier Henri 
Bacaud, Felletin, circa 1970
Based on a 1938 model called Composition 
N°85
Low-warp tapestry, wool 
5 warp threads/cm 
Private collection. Loan No. D 2017.2.2 

Sonia Delaunay has worked extensively on 
abstraction, colour and perception (Chevreul's 
theory of simultaneous contrasts), accompanied 
by her husband Robert Delaunay. Sonia Delaunay 
is known for her paintings but also for her fashion 
textile creations and her artist's books. She 
produced many rugs and tapestries. 



1970

PYLLA

Artist: Victor Vasarely (1908-1997)
Weaver: Pinton Manufacture, Felletin
Low-warp tapestry, wool
Cité internationale de la tapisserie. Inv. No. 2011.5.2

In 1951, Vasarely exhibited his artwork at the 
Denise René gallery in Paris, which primarily 
featured geometric abstraction paintings. In doing 
so, he had the initiative to start creating models 
for tapestries, hence marking the beginning of a 
profitable production line which lasted until 1982: 
51 tapestry and 5 rug cartoons.
He used and perfected the photographic cartoon 
technique and created cartoons for other 
abstract artists such as Arp, Kandinsky, Agam, Le 
Corbusier, etc.

In this tapestry, Vasarely plays with combinations 
of hexagonal shapes in strongly contrasting 
colours to obtain optical illusions and perspective.
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1962

LES CLOWNS  
(“THE CLOWNS”)

Artist: Pablo Picasso (1888-1973)
Weaver: Pinton Manufacture, Felletin
Cartoon created by Pierre Baudouin  
in collaboration with the artist 
Low-warp tapestry, wool
5 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 2017.11.1 
(Acquired with the aid of the Heritage Fund)

In the 1930s, Pablo Picasso created several 
tapestries with the collector and patron Marie 
Cuttoli. At the beginning of the 1950s, at the 
invitation of cartoon designer and interpreter 
Pierre Baudouin, he immersed himself in apestry 
interpreted from his works. Soon afterwards, he 
produced tapestries with the independent studio 
of Jacqueline de La Baume Dürrbach.
In 1955, Pierre Baudouin and Picasso had the 
idea of weaving a tapestry based on a lithograph 
of Les Clowns produced by the master printer 
and lithographer Fernand Mourlot. The cartoon 
was created by Pierre Baudouin in collaboration 
with Picasso. The work was finally woven in 1962, 
under the direction of Henri Bacaud, head of the 
workshop at the Pinton Manufacture in Felletin.
The piece exhibited here is the first weaving in a 
series of six copies and was the personal property 
of the artist.
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1962 

CADUCÉE  
(“CADUCEUS”)

Artist: Alexander Calder (1898-1976)
Weaver: Atelier Picaud, Aubusson
Cartoon created by Pierre Baudouin  
in collaboration with the artist 
Low-warp tapestry, wool 
6 warp threads/cm 
Cité internationale de la tapisserie. Inv. No. 2019.3.1
(Acquired with the aid of FRAM Nouvelle Aquitaine)

Alexander Calder, originally from the United 
States, is well-known for his sculptures and 
particularly for his mobiles. It was the painter 
Léon Gischia who sparked his interest in tapestry 
by introducing him to Pierre Baudouin. Baudouin 
assisted him in making cartoons and then directed 
the weaving. Together, they created 7 miniature 
and 4 large tapestries.
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20th century

PERSÉPHONE 
(“PERSEPHONE”)

Artist: George Braque (1882-1963)
Cartoon created by Pierre Baudouin  
in collaboration with the artist.
Weaver: Pinton Manufacture, Felletin
Low-warp tapestry, wool. 
On loan from Eric et Laurence BAUDOUIN to the Cité inter-
nationale de la tapisserie. Inv. No. D 1991.2.2

Georges Braque was a French painter, 
sculptor and printmaker. Initially influenced 
by Impressionism, he began research into the 
simplification and geometrization of forms as well 
as the flattening of perspective, and produced his 
first Cubist works. 

The Persephone tapestry originates from a 
woodcut of 1948. This is the first work to emerge 
from the artist's meeting with the cartonnier Pierre 
Baudouin. On the left, Persephone, wearing a 
curious weathervane, can be seen in the rapid 
outline of a head of hair, in the roundness of a 
neckline, above the female forms. At his feet 
is Cerberus, the dog that guards the gate of the 
Underworld where Hades holds Persephone 
prisoner.



MINATURE TAPESTRIES

In 1960, Pierre Baudouin (cartoon designer) 
and Jacques Lagrange (artist) organised an 
exhibition of Coptic tapestries, borrowed from 
the Louvre, at the Galerie d'Aubusson (rue 
de Grenelle in Paris) with André de Persine, 
owner of the gallery. 
Amazed by the visual strength of these small 
formats, they convinced several artists to 
create small-sized projects: 
Arp, Braque, Calder, Edelmann, Gischia, 
Lagrange, Picasso ...
The weaving of these small formats began 
in 1960. They were technically difficult, as on 
such a small scale the smallest imperfection 
could be visible.



Ti s s e r  l a  n at u

r e

1961

LE HIBOU  
(“THE OWL”)

Artist: Pablo Picasso (1888-1973)
Cartoon created by Pierre Baudouin  
in collaboration with the artist 
Weaver: Atelier Denis Dumontet, Aubusson
Low-warp tapestry, wool
7 warp threads/cm. 30 cm ht x 70 cm l
Baudouin collection
 
This piece, preserved in its raw state straight from 
the loom, consists of the test strip on the left and of 
the two copies woven subsequently, all still linked 
by their warp threads.
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70
1961 

TÊTE NOIRE  
(“BLACK HEAD”)

Artist: Georges Braque (1882-1963)
Weaver: Atelier Denis Dumontet, Aubusson 
Low-warp tapestry, wool
8 warp threads/cm. 26 cm ht x 35 cm l
Baudouin collection



1961

NOMBRIL  
(“NAVEL”)

Artist: Jean Arp (1886-1966)
Cartoon created by Pierre Baudouin  
in collaboration with the artist 
Weaver: Atelier Denis Dumontet, Aubusson
Low-warp tapestry, wool
8 warp threads/cm. 12.8 cm ht x 12.8 cm l
Baudouin collection

This challenging miniature miniature tapestry was 
rewoven 8 times before reaching a satisfactory 
level. 
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circa 1961 

COMPOSITION 2

Artist: Léon Gischia (1903-1991)
Cartoon created by Pierre Baudouin  
in collaboration with the artist 
Weaver: Ateliers Pinton, Felletin, by weaver 
Gisèle Brivet
Low-warp tapestry, wool
7 warp threads/cm. 25 cm ht x 31 cm l
Baudouin collection
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1960 

ALLEGRETTO

Artist: Jean Edelmann (1916-2008)
Cartoon created by Pierre Baudouin  
in collaboration with the artist 
Weaver: Atelier Picaud, Aubussson
Low-warp tapestry, wool
7 warp threads/cm. 31.5 cm ht x 47 cm l
Cité internationale de la tapisserie. Inv. No. 2009.8.1 
(Acquired with the aid of FRAM Limousin)



Ti s s e r  l a  n at u
r e
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1960-1961 

LA FORÊT  
(“THE FOREST”)

Artist: Max Ernst (1891-1976)
Cartoon created by Pierre Baudouin  
in collaboration with the artist
Weaver: Atelier Denis Dumontet, Aubusson 
Low-warp tapestry, wool 
5 warp threads/cm
On loan from Mobilier National. Inv. No. FADT 21068

Max Ernst, originally from Germany but who 
became a naturalised French citizen, was a 
leading figure in the Dada movement and is one of 
the most important Surrealists.
He created landscapes very freely, irrespective 
of established styles and movements. In his 
representations of nature, he created a dreamlike 
universe.
This tapestry evokes another of his creations, 
La forêt pataphysique, la dernière forêt, a work 
dating from 1970; however, the forest is a subject 
which he had already used between 1927 and 
1928 and which regularly reappears in his work as 
a force of life, strong and mysterious. Max Ernst 
was one of those rare artists who was completely 
innovative at the time and completely modern 
today. His background education in philosophy 
and psychology most certainly contributed to him 
becoming this non-conformist artist, who was able 
to build bridges between our modern world and 
the poetic mysteries of the spirit and dreams.



MARIE CUTTOLI, 
PATRON OF MODERN 

TAPESTRY

Marie Cuttoli (1879-1973) was a woman of 
strong character, an avant-garde collector at 
the beginning of the 20th century, a tapestry 
lover and an art dealer. 
When her husband, Paul Cuttoli, was 
appointed as Prefect in Algeria, she made 
the most of the opportunity and set up a 
rug workshop, Myrbor, for which she hired 
contemporary artists such as Fernand Léger 
and Jean Lurçat to create models. 
From 1928, she produced Aubusson 
tapestries, commissioning many artists: 
Lucien Coutaud, Jean Lurçat, Georges 
Rouault, Pablo Picasso, Georges Braque, 
Henri Matisse, Joan Miró, Le Corbusier, 
Raoul Dufy, Man Ray, etc. In particular, she 
worked with Atelier Marcelle Delarbe in 
Aubusson. 
The weavings left immediately for her 
Parisian collection, and to the United States 
where she organised a major travelling 
exhibition in 1939 with the help of collector 
Albert Barnes and the curator of the San 
Francisco museum. This exhibition and 
the accompanying brochures helped to 
develop an American clientèle attuned to the 
tapestries of avant-garde French artists.

In 2020, the prestigious Barnes Foundation 
in Philadelphia is organising an exhibition 
dedicated to Marie Cuttolli's tapestries. 
The Cité internationale de la tapisserie is 
participating in this event by lending several 
pieces from its collection, notably the tapestry 
Shadows by Man Ray.
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1936

LES SAISONS ET LES ARTS:  
L’HOMME OU SATURNE 
(“THE SEASONS AND THE ARTS:  
MAN OR SATURN”)

Artist: Jean Lurçat (1892-1966)
Weaver: Atelier Marcelle Delabre, Aubusson
Patron: Marie Cuttoli
Low-warp tapestry, wool 
10 warp threads/cm
Cité internationale de la tapisserie. Inv. No. 97.11.1

This tapestry entitled L'Homme ou Saturne is 
originally accompanied by another entitled La 
Femme ou Pomone. The latter is on loan, along 
with its cartoon, to the Barnes Foundation of 
Philadelphia for a major exhibition dedicated to 
Marie Cuttoli. The collector commissioned these 
two tapestries from Jean Lurçat in 1936. 
While La Femme symbolises architecture, 
L’Homme illustrates painting. A painting framed 
at its foot superimposes four motifs evoking art. 
In Lurçat's work, Les Saisons et les Arts illustrates 
the first years of his career as a painter and 
cartoon designer. 
Marie Cuttoli's ambition was to revive the art 
of tapestry in Aubusson by having the works 
of contemporary artists she loved woven. She 
wanted the weaver to imitate the painter's work, 
hence the great finesse of the weavings made for 
her. Jean Lurçat was opposed to this technical 
choice, the pieces he had woven in 1937 in 
Aubusson have a weaving grain twice as large. 
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